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CHARLES CHAPLIN. 

"The De Musset of painting — the painter par excellence of 
youth," are terms which have been apphed to Charles Chaplin, a 
popular French artist, who has long been before the public, and 
whose works are always welcome on both sides of the Atlantic. 
Readers of THE Aldine are already familiar with his pictures, 
having had, in previous numbers, " The Broken Lyre," and 
" Haidee," from Byron's " Don Juan," exhibited at the Paris 
Salon of 1873-. This picture had the beauty, the freshness and 
archness of youth. The best portrait exhibited in the Salon of 
that year was by this artist. The lady, not in her first youth, 
was painted largely and vigorously. The artist succeeded in 
giving to his subject a subtile expression. The portrait seemed 
to think, if it did not breathe. There is much beauty and quiet 
sentiment in the picture of "Innocence," after Chaplin, on our 
first page. The oval, plump, thoughtful face, with downcast eyes, 
contemplating, as in a reverie of happy dreams, the fluttering 
dove perched upon the arm; the simple and graceful coiffure; 
the dress which has slipped from the shoulder, revealing a well- 
rounded arm and ample bust, proclaim the artist a master in his 
chosen branch of the profession. A small picture, entitled 
" Prayer," 6 inches by 4, in the John Taylor Johnston collection, 
by Chaplin, sold for $390. At the Chicago Exhibition, held 
during the summer of 1878, a fine work by Chaplin, belonging to 
the White estate, was to be seen in the art gallery, much com- 
mended for its extreme delicacy in conception, refinement in 
color and grace in treatment. It was called the "Little 
Coquette." Mr. Charles Chaplin was born in the small town of 
Les Andelys, France, in the Department of Eure, near the Seine, 
and became a pupil of M. 'Drolling. His residence is now in 
Paris. The French Salon gave him medals in 1851, 1857 and 1865, 
and he has been decorated with the Legion of Honor. 



THE RAMPARTS OF FORT PUTNAM. 

There are two famous pathways in this country, much sought 
by lovers and admirers of the beautiful, when the evenings are 
cool, and the golden moon sheds a mellow and soft light over the 
landscape. One of these threads the grand old woods of Goat 
Island, at Niagara Falls, taking the happy saunterers from the 
American Fall to the islands of the Three Sisters, and the over- 
whelming view of the Horse-Shoe Fall ; the other leads along 
the ramparts of old Fort Putnam, at West Point, through a sur- 
prisingly beautiful growth of trees, in the midst of the most en- 
chanting scenery on the Hudson River. A thousand memories 
of the great and heroic past come to the mind, as well as all the 
tender recollections of the present, while walking slowly along 
the earthworks of this ruined Revolutionary fortification. The 
goddess of love has supplanted the god of war ; where once only 
cannon pointed toward the river, and the gleam of the bayonet 
was seen in the moonlight, now the green grass springs tenderly 
up, the beautiful trees grow from the soil and hide the scars made 
by war ; the shadows of waving limbs cast by pale Luna are the 
only hints of moving sentinels ; the chirping of the cricket, or 
the scolding of the katydid in the thicket, the only music which 
falls upon the ear, causing no dread alarm. 

The pathway, exquisitely and beautifully shown by the artist 
in the picture, is known at West Point as " Flirtation Walk ; " so 
called, perhaps, because a favorite with the cadets and their lady 
friends. It leads from the great plateau, in front of the Military 
Academy, through a deep growth of trees, on toward the Hud- 
son, a glimpse of which is seen in the picture. The summer visitor 
at this resort needs but to walk a few yards from the piazza of 
the hotel to enter this path, at the beginning of which will be 
found a large number of cannon of all sizes, captured from the 
English, Mexicans and other nations, and arranged in rows on 
the turf. The fortifications at West Point were begun early in 
1778 under the supervision of General Putnam, with Lieutenant- 
Colonel Radiere as engineer. The object of these was for the 
purpose of obstructing the navigation of the Hudson, to prevent 
the British, then in New York, from obtaining control of the 
river. From this time forward great exertions were made to 
complete and strengthen the works. The Polish hero, Kosciusko, 
relieved Radiere as engineer, March 26, 1778. At the time of 



Arnold's treason in 1780 these works, though unfinished, had cost 
more than two years' labor of the army and three millions of 
dollars. The fortifications were never completed, although work 
upon them was continued until 1794. The principal of these were 
Fort Putnam, commanding the plateau and the other works ; 
Forts Webb, WyUis and Meigs, and Fort Collins at the north- 
east angle of the plateau. To the command of this important 
post some of the most distinguished officers were at different 
times assigned ; among whom were Generals Clinton, Putnarn, 
Parsons, McDougall, Heath, Howe, Greene and Knox. Washing- 
ton made his headquarters here in 1799 ; and, with Lafayette and 
other officers, often visited the place. Arnold took command, 
August 5, 1780, and fled on the 25th of the next month, upon 
hearing of the capture of Andre ! Fort Putnam, though in ruins, 
still looks down upon the river and plain bepeath ; and from 
" Flirtation Walk" may be had an extensive view of this most 
interesting locality. The statue of General Sedgwick is not far 
from the beginning of this path, and a short way across the vale 
the cemetery can be reached where sleep General Scott, Gen- 
eral Anderson, General Custer and other heroes. Placed in the 
midst of the most attractive scenery in America, comparatively 
isolated from all the world, hallowed by the footsteps of the 
heroes of the Revolution, associated with the most stirring events 
in our national history, surrounded by mementoes of the heroic 
past, lovely beyond description, and as romantic as the heart of 
the most ardent lover could wish, the pathway on the ramparts 
of old Fort Putnam is without a peer. 



ART TALKS FROM ABROAD. 

The strongest piece of painting of its kind, in the United 
States Art Department at the Paris Exhibition, is a landscape 
by C. Dubois. American landscape painters might study to ad- 
vantage his vigorous drawing and brushing of foliage. The proof 
of our assertion lies in the fact that his works find ready sale in 
■Europe, which is evidence of power when such competitors as 
Whalberg, Francais, Pelouse, Jappy, Guillemet, etc., are one's 
antagonists in the lists for fame. But his is entirely European 
art. Of the American school, and one of its best talents, is 
Jervis McEntee, whose fine picture might have been much better 
hung. The remarkable tone that McEntee possesses, in com- 
mon with Boughton, a something akin to sadness, runs through 
all his works. A little allegretto movement now and then would 
not come amiss, provided always th'ey are rendered with the same 
sentiment and skill. The figures in this are unfortunately placed 
and too large. McEntee is one of the few, the very few, painters 
of America who understand the pigments they employ ; and he 
possesses that highly prized quality in painting, an exquisite ap- 
preciation of the grays in nature: He will always be one of the 
most sought for of the American school of landscape painters. 
A picture by him, hung between two of any others of our painters 
— with scarcely an exception — will make those two look crude 
and unnatural. The same can be remarked in Boughton's pic- 
tures in the English section ; they attract the eye immediately 
by their exquisite scale of tones in gray. One or two by Samuel 
Coleman are attractive for an opposite virtue, that of brilliancy 
of color ; we do not mean, crudeness, but a well-felt brilliancy ; 
they lack air — which, by the bye, was one of the qualities we 
used to attribute to Mr. Coleman. It may be just probable that 
that artist paints too much in his studio ; or it may be that our 
eyes have become accustomed to the illusive atmospheric effects 
of some of the European painters, who rightly consider the just 
effect of nature, be it morning, midday or evening, the pre- 
eminent point to be gained — detail in masses, if at all. They 
present the soul of a landscape ; which grand poetic truth is en- 
tirely lacking in the picture by A. T. Richards, which is a w^ary 
monotony of the same touch for leaves ; the same forms for 
groups ; the same color throughout. There is not one touch of 
true color, nor one square inch of breathing space ; we prefer pho- 
tography. There is credit in painting detail like Koeck-Koeck 
or M. Rousseau — it is nature. We hope Mr. Richards will not 
take umbrage at our remarks, they are kindly meant. Not one 
person looks upon the picture but leaves it with looks of mingled 
wonder for the patience displayed ; pity for the time lost ; disgust 
for the kind or style of work. There are many artists of first 
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merit who are not represented at all, who belong to the Academy ; 
and many of the young school are not represented upon an 
occasion when it should be expected of them to do their utmost. 
A fuller notice of the works will be given in future articles ; and, 
if we see that our opinions have been too hastily expressed, we 
shall cheerfully unsay the apparently harsh words said ; but we 
are not of those who consider pictures as Chinese puzzles — the 
longer it takes to unravel their meaning and discover their beau- 
ties the greater they are ! Such works are works of patience 
only ; the highest flights of the painter's art in that direction 
being annihilated forever by the model of the city of Orleans 
wherein every house edifice, every turn of the smallest street, the 
balconies, every detail, in fact, is scrupulously produced. The 
labor of more than thirty years is certainly a work of patience, 
entitling it to a position among works of art, if such works may 
be called art. In passing from the Commissioner-General's office, 
one's eyes are struck by the extent of space occupied by one 
photographer ofNew York. They are skillful, good photographs, 
but there is displayed trop de chic ; and there seems to be many 
of the same pose as though expressly to occupy space. We re- 
marked the fact to the Assistant Commissioner, who excused it 
by saying, "The plan of the place had been shown to the pho- 
tographer in New York ; he asked for, and received the space 
desired." Let us say he was fortunate in that he occupies nearly 
all of it. But the Assistant Commissioner upon another occa- 
sion, when excusing the neglect of duty, forgot all about the 
plan and said the Commission did not know, until too late, the 
space they were to occupy or have at their disposal. Is it pos- 
sible that the space which was supposed to be free — as it justly 
was the intention it should be — has been bought and sold .? We 
are not grumblers ; but we do love fair play and — honesty ! 

— Outremer. 

FRENCH ART. 

Out of the 5,864 exhibits contributed by the thirty nations 
represented in the art department of the Paris Exhibition, France 
heads the list with 2,071, of which 861 take rank in the first class 
as oil paintings. This display, taken in connection with the 
usual annual exhibition of the Salon, and the exhibition of modern 
masters in the Rue Laffitte, is probably the largest and most 
brilliant ever made by France, and leads the world. The French 
pictures at our Philadelphia Exhibition, in 1876, were very limited 
and unequal. There were no canvases of Jean Francois Millet, 
Theodore Rousseau, Charles Frangois Daubigny — although his 
son and pupil was represented — Corot, Baudry, Laurens and Meis- 
sonier. To represent it truly French art needs all these. True, 
there are no pictures in the Paris Exhibition by Millet and 
Rousseau, but examples of those masters can be seen in the 
Louvre and the Luxembourg, and in the gallery in the Rue 
Laffitte, where there are sixty-one pictures by Millet and twenty 
by Rousseau. Regret has been expressed that France did not 
make, at Philadelphia, the same effort that the English carried 
'' out so successfully ; and that the public of the American cities, 
' who know Gerome and Bouguereau a great deal better than they 
know the real masters of the school, should not have had a little 
lesson in modern French painting. Ingres, who died in 1867; 
Delaroche, who died in 1856 ; Decamps, who died in i860 ; Dela- 
croix, whose death occurred in 1863, all great French artists, 
were also wholly unrepresented at Philadelphia. 

Many artists, well known and much admired in this country, 
have no pictures at the Paris Exhibition. Diaz, Boutibonne, 
Dupre, Jacques, Couture, Edouard Frere, Baugniet, Decamps, 
Leyendecker and Cholminski, for some occult reason, have been 
excluded, or they failed to seek admission for their works. But 
France is so rich in portrait, figure, landscape, battle, historical, 
genre., animal and religious painters, the absence of a dozen or 
more celebrated artists from her great Exhibition is hardly 
noticed. With Meissonier, Gerome, Dore, Bonnat and Couture, 
the French may successfully challenge the rest of mankind. To 
even name her great artists and their pictures, as seen at the 
Exhibition of 1878, would require more space than any one art 
journal has at its command. Meissonier and Bonnat divide 
between them the best space in the French art gallery, the 
works of the former numbering sixteen, the " Cuirassiers, 1805," 
having the place of honor. Dora's " Night in the Colosseum " is 



much criticised. An artist, new to the American public, whose 
portraits and figure pieces have created a great sensation among 
the connoisseurs visiting Paris, is Jean Jacques Henner, of Alsace 
— a pupil of Picot — who won the Prix de Rome in 1858, and the 
Legion of Honor in 1873. He has ten pictures, two of which, 
" La Femme au Divan Noir," and " Naiads," are extravagantly 
praised. Of him it is said he seems to reach heights of excellence 
in the direction of splendid painting beyond his day; beyond 
his contemporaries ; beyond Ingres, because superior in the 
mastery of abstract color ; inviting no comparison with any art- 
ist except in the one matter of tone, but in that one able to bear 
comparison with any of his time. He absolutely declines all 
subjects and paints effects merely, judging by his works in the 
Exhibition. His style is said to be more like Titian's than any 
seen in this century. Of all American artists, possibly the ven- 
erable William Page may be regarded as a disciple of Henner. 
Corot has ten pictures in the Exhibition, and eighty-three alto- 
gether in the gallery of the Rue Lafifitte ! Gustave Moreau has 
six canvases. Jules Breton has nine, such as the " Gleaner" and 
" Girls at the Fountain." Antoine Vallon has five works, among 
them his " Fisherwoman of Dieppe," which created a furore 
in the Salon of 1876. Two of the great artists of the day in 
Paris, who exhibited, are Hector le Roux, who devotes himself 
to Greek and Latin subjects ; and J. E. Delaunay, whose " Plague 
in Rome" was exhibited in 1869, and placed by Napoleon in the 
Luxembourg. The military painters of France, as Alfred de 
Neuville, Edouard Detaille, Berne-Bellecour, Dupray and Protais, 
are well represented in the Exhibition. The masterpiece is 
De Neuville's " Le Bourget," and represents the taking of that 
village by the Germans. This work is praised for its rare inspira- 
tion, breadth of composition, and subtleties of color. Among 
the host of other artists represented by many of their best works, 
are J. G. Vibert, Antigna, Baron, Bertrand, Gerome, Bouguereau, 
Rosa Bonheur, Biron, Alex. Cabanel, Jacquet, Charles Chaplin, 
Comte, Cot, Desgoffe, Dubufe, Isabey, Jalabert, Jourdan, Lambi- 
net, Marechal, Auguste Toulmouche, Adrien Moreau, Van Marcke, 
Yvon, Ziem and scores of others. 

For illustration in THE Aldine we have selected charming 
genre pictures by Moreau and Toulmouche, whose works are 
much admired in the Exhibition. These artists, like Alfred 
Stevens, of Brussels, are essentially modern ; they paint the cos- 
tumes of the day, and as they change they keep up with the 
movement. The success of these pictures does not depend upon 
the cut of the dresses or choice of subject, but in the wonderful 
facility of handling and the exquisite harmony of tone and color 
employed. The works are highly finished, a fact which displeases 
such a renowned artist as Mr. George Innes, of this country ! 
And yet they are painted with great simplicity and apparent 
ease. In this consists the art which English and American artists 
have yet to acquire. Speaking of these skillful French artists, 
Theophile Gautier said, as long ago as 1864, " The process is at- 
taining a point of perfection disquieting, for the hand is becoming 
so skillful that the painter will soon be able to produce without 
brains." It may not require much brain-power to conceive a 
woman picking spring blossoms, or white roses, but it does in- 
volve a certain knowledge of art to compose a pleasing picture 
from these simple subjects, and thorough information regarding 
colors to produce the required symphony. L'Art commends 
Moreau's pictures for their care in composition, the animation of 
their figures and the delicacy of coloring. " Spring Flowers " is a 
good example by this artist. 

At the recent Exposition Universelle in Paris, M. Moreau was 
represented by several pictures, among' them " Le Menuet Gitanos 
de Grenade," " Un Norche a Grenade — Espagne," etc. One of 
his most striking pictures, which we reproduce, has the French 
title, " lis allaient dodelinant de la tite," which may be liberally 
rendered in English as, " They go balancing their heads from side 
to side." Two, at least, of the merry party, appear to be some- 
what intoxicated, and but for the solemn Capuchin and the sturdy 
old Falstafifian gentleman in the centre, as supports, we might 
expect to see them in the gutter, notwithstanding their fine 
clothes. They are making slow progress along the quaint and 
narrow street, much to the amusement of the housemaids and the 
butcher, who laugh at their idle jests. M. Moreau makes a spe- 
cialty of these interesting and serio-comic pictures, illustrating 
the drolleries of life, as the titles of his works indicate. He be- 



